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evil, violent, even criminal instincts are remarked, and these
dispositions break out in the earliest years of life.

That these natural aptitudes are carried to a very high
degree and unusual extent, we have celebrated examples
recorded in history, and frequently cited. We have Pascal,
at twelve years old, discovering the greater portion of plane
geometry, and without having been taught anything whatever
of arithmetic, drawing all the figures of the first book of
Euclid's geometry on the floor of his room, exactly estimating
the mathematical relations of all these figures to each other;
that is to say, constructing descriptive geometry for himself.
We have the shepherd, Mangiamelo, calculating as an arith-
metical machine, at five years old. We have Mozart execu-
ting a sonata with his four-years-old fingers, and composing an
opera at eight. We have Theresa Milanollo playing the
violin with such art and skill, at four years old, that Baillot
said she must have played the violin before she was born.
We have Eembrandt drawing like a master of the art, before
he could read. Etc., etc.

Every one remembers these examples, but it must be borne
in mind that they do not constitute exceptions. They only
represent a general fact, which in these particular cases was
so prominent as to attract public attention. They are valu-
able as exponents to the public of a fundamental law of
nature, the diversity of natural faculties and aptitudes, and
the predominance of particular faculties among certain chil-
dren. Children endowed with these extraordinary and pre-
cocious vocations are called little prodigies. This qualification
is sometimes used in a depreciatory sense, for the little prodi-